Graduate Recital, Voice by Hasara, Kimberly D.
Duquesne University
Duquesne Scholarship Collection
Electronic Theses and Dissertations
Spring 2011
Graduate Recital, Voice
Kimberly D. Hasara
Follow this and additional works at: https://dsc.duq.edu/etd
This Immediate Access is brought to you for free and open access by Duquesne Scholarship Collection. It has been accepted for inclusion in Electronic
Theses and Dissertations by an authorized administrator of Duquesne Scholarship Collection. For more information, please contact
phillipsg@duq.edu.
Recommended Citation
Hasara, K. (2011). Graduate Recital, Voice (Recital, Duquesne University). Retrieved from https://dsc.duq.edu/etd/635
  
GRADUATE RECITAL, VOICE 
 
 
 
 
 
Mary Pappert School of Music 
PNC Recital Hall 
 
 
 
Duquesne University 
 
In partial fulfillment of the requirements for 
the degree of Master of Music 
 
 
Kimberly D. Hasara 
 
May 2011 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Copyright by 
Kimberly D. Hasara 
 
2011 
 
 iii 
 
 
 
 
GRADUATE RECITAL, VOICE 
 
 
 
 
 
 
 
 
 
 
 
 
Kimberly D. Hasara 
 
Approved May 2011 
 
 
 
________________________________ 
Guenko Guechev, M. M. 
Professor of Voice 
Chair of Voice  
 
 
 
 
 
________________________________ 
Jessica Wiskus, D.M.A. 
Associate Professor of Musicianship 
Chair of Music Theory  
________________________________ 
Patricia Donohue Burns, M. M. 
Adjunct Professor of Voice 
 
 
 
 
 
________________________________ 
Maureen Budway, M. M. 
Adjunct Professor of Voice 
 
________________________________ 
Carole Ann Riley, C.D.P., Ph.D. 
Professor of Piano and Music Education 
Director of Graduate Studies 
 
________________________________ 
Edward W. Kocher, Ph.D. 
Professor of Music 
Dean, Mary Pappert School of Music 
 iv 
 
 
ABSTRACT 
 
GRADUATE RECITAL, VOICE 
 
 
 
 
 
Kimberly D. Hasara  
 
March 21, 2011 
 
 
Supervised by Sr. Carole Ann Riley, C.D.P., Ph.D. 
 Although American history has lauded the accomplishments of many great 
generations, those who experienced World War II are referred to as the greatest 
generation.  Having experienced different aspects of war, loss, hope, and unity, people of 
that time earned that name through all that they did for their country.  For this great 
generation, the American flag represents not only the United States of America, but also 
the freedom they defended for themselves, their children, and their future generations.  
The topic of war was prominent for all U.S. citizens at that time and one thing that people 
turned to for hope, morale, and encouragement was music.  
It is amazing that the people of that generation overcame so many obstacles and 
experienced some of the most devastating events in American history with such strength 
 v 
and courage.  Having to say goodbye to a loved one in order for them to go off and fight 
in combat was one of the many obstacles people experienced.  Moreover, the men who 
fought for the country knew that they were fighting for something bigger than themselves 
because they didn’t want Hitler to take over the world.  Just as the greatest generation 
related their personal experiences to a greater ennobling cause, the music of that 
generation elevated the stories and emotions of personal circumstances to a privileged 
understanding of art and beauty.   
This paper explores the way that music helped people during World War II 
connect their personal experiences to the greater nobility of hope, courage, and 
confidence that art inspires.  We focus on stories and opinions from a woman who lived 
during that time, a navy veteran of World War II, and a man who received his doctorate 
in music who fought in General Patton’s third army.  While all three people offer 
distinctly different perspectives on their experiences during the war, all agreed that music 
played a significant role in shaping the perception of the war and unifying the nation. 
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PROGRAM 
 
God Bless America           Irving Berlin 
            (1938) 
 
A Nightingale Sang in Berkley Square     M. Sherwin & E. Maschwitz 
                       (1940)  
 
I Don’t Want Walk Without You Baby     J. Styne & F. Loesser 
            (1941) 
 
Strike Up the Band                George & Ira Gershwin 
            (1927) 
 
I’ll See You Again                     Noel Coward 
            (1929) 
 
Comin’ in on a Wing and a Prayer                   J. McHugh & H. Adamson 
                       (1943) 
 
Praise the Lord and Pass the Ammunition                 Frank Loesser 
            (1942) 
 
INTERMISSION 
 
Is You Is, or Is You Ain’t      B. Austin & L. Jordan 
                       (1943) 
 
Ac-cent-tchu-ate the Positive                  H. Arlen & J. Mercer 
            (1944) 
 
I’ll Be Seeing You             I. Kahal & S. Fain 
            (1938) 
 
White Cliffs of Dover        W. Kent & N. Burton 
            (1941) 
 
Boogie Woogie Bugle Boy        D. Raye & H. Prince 
          arr. Ed Lojeski 
            (1940) 
 
 
